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ARMY SURPLUS SNOWDON 


We're ready for the Camping Season 


© Sleeping Bags e Jean Pants & Jackets 
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1 0 % MERCHANDISE WITH THIS AD 
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Seowden Maitre 


STUDENT 
BUSINES S&S 


Do you want to be your own boss? 


If you are rich in ideas on how to start your own summer 
business, but poor in the funds you need to put your 
ideas into action, there’s a good chance you qualify 
for a Student Business Loan. 


If you are currently a full-time student who will be 
returning to school this Fall and you are legally entitled 
to work in Canada, you may be eligible. 


Details are available at Canada Employment Centres, 
Canada Employment Centres for Students, any branch of the 
Royal Bank of Canada, Quebec branches of the National Bank 

of Canada, and at the Federal Business Development Bank. 


Or call toll-free 1-800-361-2126. 
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The Record Gold Mine 


YOU NEVER KNOW 
WHAT YOU'LL DISCOVER HERE 


100,000 RECORDS ON HAND 
BUY & SELL Tel.: 395-8054 


SOMETHING FOR EVERYBODY — BLUE GRASS — VOCAL 


Office Hours 
Monday-Friday 
9:30-17:30 
Tel.: 288-1130/848-7439 
Concordia University 
1455: de Maisonneuve bivd. 
Room H-643 


NEW & USED 
372 STE-CATHERINE W. #110, MTL. 
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Write 
for 
RearGarde 
Dammit! 


NO EXPERIENCE 
NECESSARY 


932-7945 
(Paul or Emma) 


Radio 
Daze 


| know it’s an easy target, but 
has anybody noticed recently that 
~ music is dying? | know, | know, 
we've heard it all before, but it just 
seems to be accelerating 
nowadays. 

The Grammys, that centuries old 
salute to popular “taste” in the U.S. 
couldn’t even come up with 
enough names to fill up the ‘best 
female rock vocalist’ category this 
year. All they could think of was 
that young up-and-coming rocker, 
Tina Turner. Now, obviously, you 
have to sell 14 million records 
before the Grammys’ll notice you, 
but isn’t it sad that there aren’t any 
commercial rockers out there for: 
them to notice? 

‘And then they go and advertise 
the whole thing by saying that the 
main contenders for Grammys 
have over 120 years of experience 
behind them. This might be a great 
ad campaign for the Big Chill 
generation, but personally it gives 
me a Big Chill. | always used to 
think that rock ‘n roll was based on 
young people making a racket, 
now it’s just.old people making 
money. 

If you think of it, the last big 
Rock Star to hit this continent was 
Bruce Springsteen, who’s been 
going since the early 70’s. And 
now he has.the dubious distinction 
of ripping himself off from album 
to album. Maybe U2’II hit the 
mega-star plateau if they keep 
things up. After all, they haven’t 
done anything original in five years 
either. 

It all makes it kinda funny when 
they start talking. about putting an 
artists’ tax on tapes (you've heard it 
before—” hope taping is killing the 
music industry”). At a recent press 
conference, Lee Aaron and some 
other Canadian music 
‘heavyweights’ wanted to put an 
extra tax of $1 on blank tapes to 
give to music companies. They 
said that people were taping 
_ albums,.so they should get 

royalties off the tapes. As proof, 
they cited declining record sales. 
Well, hey, Lee, did it ever occur 
-to you that album sales are 
declining because the music 
stinks? That home taping isn’t 


killing the music industry, money- * 


grubbing corporate artistes like 
yourself are? 
Even locally, things have gotten 
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progressively worse in the mass 


music media. Every radio station in- 
| ‘town are now chasing after the. - 
- Yuppie dollar in one way or 


another. The-60’s are*back. And, 
while a lot of people reading this 
probably won’t care too much, the 


final nail-in radio’s coffin was the 
|. recent reorganization of CFCF. 


Now, their’music wasn’t too - 
terrific, but at least they. were 
trying to do something different 


with a format of a lot of weird Djs 


like Aaron Rand and John Oakley. 
Now they’re reverting to a ‘less 
talk, more crap/mellow hits for 
your mom and dad’ format like 
everyone else in the city. And a 
real talented radio person like 


. Oakley is out of a job, and Jack 


Curran is back at work. Jack 
Curran? The man’s been dead for 
years. 

So.what’s the point? Who do we 
blame it on? The radio stations are 
too easy a target. One expects 


them to go after the almighty 
dollar, and the Yuppies are one big 
fat ugly demographic spending 
bulge. | blame the Canadian Radio 
Television and 
Telecommunications Commission. 
The CRTC. 

Our friendly Canadian media 
watchdog has allowed stations to 
alter their licenses or stretch 
existing ones to the point where 
everything sounds the same. They 
restrict non-commercial stations 
with arcane regulations while 
presiding over a cultural 
wasteland. They don’t give a damn 
about Canadian culture, they just 
care about the American dollar. 

And, is there something on the 
horizon to. change all this? Well, 
the CRTC chairman recently took a 


powder, along with one of the 
more cement-headed 
commissioners. So there’s a 
chance of a change; but somehow 
| doubt that Mulroney and his. 
cronies’Il come up with an - 
elightened choice to run the place: 
_ As for the music. industry, we 
can always hope for some new 
revolution. But‘l’ve been waiting 
for years for the underground to 
break out somewhere, and it just 
don’t seem to be happening... 


On a more positive note, you 
might notice this is the overkill 
issue. Yes, we’re having a Benefit 
and we need your money. That’s 
blunt, isn’t it? Well, we’re in debt 
and we want to keep putting out 
issues SO... 

The Benefit’s happening at the 
Foufounes on the 14, 15 and 16, 
and you just have to go. Five bands 
a night for five bucks. And that five 
bucks’ll be going to pay 


production costs of this rag. That’s 
typesetting and printing—noone’s 
making a cent off all this except for 
our advertising people, and they 
ain’t making much. 

In fact, if you put an ad 
everywhere you see a plug or a 
promo for the Benefit, we probably 
wouldn’t need a Benefit. 

So, forgive the overkill, enjoy the 
issue, come to the benefit, Support 
the ‘Zine so we can support the 
scene, and we'll catch ya next ish. 

And, oh yeah, if you want to get 
involved. Do. Write for RearGarde, 
take photos, get ads (please), work 
on production or distribution. 
Experience not necessary, give us a 


call. The number's in the staff box. . 


-Paul Gott 
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London: The New Breed 


if ‘ { 
Firstand foremost London has anew 


along bar lalwavs MMportant 


bar! Catled tard 


Pines, thas 


holds about 300 people, best part beine 
| , 


it's eotcouches and vou can actually see the band on stage. Itmay not 


seem like much to anvone outside of London but happenings such as 


this are rare here. Iegives local bands a chance to pack up and travel 


round the block into anew and exciting realm. In other words it breaks 


the monotony. 


\lso new on the scene are various young bands Stiff Kitty 
Zimmerman Troll, Rumble Fish and 98 DA. 


lL went to 


se 98 DA at the Key West one recent blistering 


Fa 
COI 


Saturday night. They are a tour piece band. Johnnie (Skin) More 


describes them as sleaze rock. \tvpeotmusic that has been torsotten, 


Phe, plaved c 


vers by New York Dolls, Concrete Blonde a rendition 


ot the StonesRoute 66 (now that Depec he Mode has done it evervone 


ne on the band waeon!) at 


nals are 
TI 7 
Lye CHHUCE. 6 
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fto pull them ott he 


DaveiMoei€ lark formerly 


Niacedo on bass. The lead singe 


We London sce 


| [| 1h) / ¢ 
Hed Phe Injportance of Bert 


63 Monroe are working on 
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anywhere! Hah!!. 


A Real 
Head Case 


Dear RearGarde, 

In reference to J.D. Head’s review 
of Gassenhauer in #23 Vol. 4. | hope 
“).D. Head” is reading this because | 
have a few words to say about his 
little article. 

J.D. Head, so you decided to go 
see a show—did you attend with a 
closed mind? Obviously you were 
far from impressed with United 
Party. Or to quote you, “something 
called United Party”. Well who 


dan AC/DC sone. A tew er 


Love Probation 


Completing their video, | 


< | fom | | 
people think that it vour a local London band vou 


ymples 
Nu leat 


re well picked 


Percy Se 


band consists of fohnnveSkinin 


of October Crisis ©: 


] \ 4 
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» Zen Bones have just 
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as gone, he looked around the room tora minute, rolled 
Pre Ves tm tel] them its cone POO ifs come eC OC.. 
The Crawling King Snakes have been palving everwhere 

be back in Montreal April 2 Tstand 22nd 
1 10. The bie news tor the Kinesnkes is they have charted on 


i seems, 


watch tor their bie Suisse tour! 


don't ere | 


cares if their singer “yelled cheers 16 
times too often” it’s a far cry from all 
the negative comments you printed. 
Can:you recognize people having a 
good time, or is that reality too hard 
for you to grasp? 

Then to-go on to Gassenhauer— 
”no jokes” about our country’s flag 
and anthem. THat’s right, obviously 
you aren’t aware of any pride going 
around in people’s hearts and 
minds. Some poeple care about 
Canada, and obviously you don’t 
since you’re too busy looking down 
on them. 

The song. Vigilanty dedicated to 
“Bernard Goetz” was taken in 
different ways by people. Obviously 
you didn’t take a liking to it, did you 
hear the lyrics though? Do you 


Okay, you’ve seen the poster, 
you’ve heard the propaganda, now 
it’s time to go to the concert... The 
biggest news this month is the 
RearGarde Benefit happening at the 
Foufounes on the 14, 15 and 16th. 
Five bands a night for five bucks—a 
great deal anywhere. But this one 
also has the added deal of giving 
money to your favourite magazine 
so we Can pay off some of our debts. 
Be there... ; 

Back to the world of band info, 
Alternative Inuit have a new bass 
player in Fred Glackmeyer, are 
leaning a “wee tad towards beginner 
reggae” according to guitarist Mark. 
They also promise a quality demo 
tape in the near future. Sure, we’ve 
heard that one before... 

The Hodads are still working pre- 
production stuff in the studio, 
though a single is promised for June 
release (so expect it in October). 
They're playing Ottawa in May and 
heading out for the traditional 
southern Ontario swing in June. The 
update on Dave’s hair is it’s still 
black, and he’s. growing his 
sideburns down to his chin. (Boy, do 
we give you the scoops, or what). 

Brush With Greatness 
Department: Head Ho-dude Dan 
saw Pagliaro at his bank last month. 
“I saw him turn around and | thought 
he was going to ask if he could cover 
one of our songs,” says Dan. “But it 
seems that he had just forgotten his 
bank book.”.:. We’ve still got Erica 
Ehm’s real name on file here; but 
someone’s gotta write and ask for us 
to print it... Erica, by the way, is now 
available as a touring speaker. Bring 
her to your school and learn all 
about how to apply make-up and 
blow-dry your hair... 

We’re Surrounded By Artists 
Department: Sandy Luciantonio of 
the Hodads is a “big local artist” 
according ‘to an Informed Source 
and has an exhibition of ‘sound- 
object assemblages’ at Antidote, a 
coiffure on Sherbrooke St. in NDG. 
But I’m still not sure what a ‘sound- 
object assemblage’ is... 

Our very own Zippy, under the 
pseudonym Dave Liss, has an 
exhibition of his work at Galerie III 


believe in having respect for an 
opinion that differs from yours? Do 
you really listen to what a song has to 
say or do you analyse it in your 
condensensing manner? 

If you were to read the lyrics of 
some of their songs, you'd find a lot 
of positive and_ intelligent 
messages—encouraging people to: 
Use your brain; stick with your 
buddies through thick and thin; have 
respect and pride; and most of all do 
what you think is right. 

“Oi! Cheers” and “fist salutes” 
were coming from me at the show, 
and | had a great time. Good thing 


because | might had unfortunately — 


run into you. And that would have 
beén a sad way to end an otherwise 
amazing show. 


release, which is currently in. the 
final production stages. They’re also 
looking for an American distribution 
deal (aren't we all?)... 

They also have a new bass player, 
lan, after they lost they’re old one to 
the newly reformed SCUM (and I’m 
still looking for their phone number). 
Finally, you can catch Corrupted 


Youth later this month playing with — 


Executioner from Boston at either 
the Black Lite or Foufounes. The gig 
is yet to be confirmed... 

Getting Those Tunes Out 
Department: In a band? Looking for 
exposure? Got a demo? Hey, have 
we got a. deal for you... Fraggle 
Product in France is looking to put 
together some compilation cassettes 
for European distribution. Punk, 
Hardcore, Psychobilly, Rockabilly, 
Ska, Bat Cave... they want it all. Just 


iw 


on Place d’Youville in Old 
Montreal. It’s one of the few. art 
openings that DBC will turn up for. 
Anyhoo, Zip even traded one of his 
paintings for a car recently, which 
means he'll be doing RearGarde 
distribution starting next month... 
You probably haven’t heard much 
about Corrupted Youth in this 
column. That’s because | only just 
got their phone number (and 
nobody ever sends us stuff). Well, 
the local ‘core-sters have recorded 
4-songs for an upcoming single 


Sincerely, Katia Coric 


(Gee, it is an _ ingratiating 
philosophy, isn’t it? Just who the hell 
does this J.D.Head guy think he is, 
anyway?—ed.) 


somebody 
Wants Us 


Hi, 

| am the program director of the 
Campus/community radio here at 
Mount Allison University in 
Sackville, NB. After reviewing your 
music paper, | found its quality to be 


+ ‘ ; ae . P & mee af oy : ‘ 
; : ; ee ( : Z. : A \ 
The Hodads are one of 15 bands playing the RearGarde benefit at Foufounes. _ 


send it to Fraggle Product, 77 Av. du 
Vert-Galant, 91600 Savigny-sur- 
Orge, France... 

Even more exposure can be 
gained by selling cassettes, EPs, 45s, 
LPs etc. through the Bop Shop in 
T.O. They’re looking for all sorts of 
indie product and you can catch 
them at 1024 Queen St. West, 
Toronto, Ontarioor call Don at (416) 
588-0449... 

New Music Fest Wrap-Up: Well, 
it went well. Lots of people turned 
up—3700, which is up 900 from last 


quite high. | would like to know if it 
would be possible for you to help us 
with our foreground and mosaic 
content. If this is possible, we would 
greatly appreciate. it. 

Thanks a lot. 

Sincerely, Robert Nicholson 

Program Director, CHMA 


(| guess he didn’t read the 
Gassenhauer review—ed.) 


You are heavilly encouraged to 
send us letters, which we'll read, 
digest (we can't afford food), and 
publish unedited. Just don't make 


‘em too long, okay? Send to 


RearGarde, 778 Desnoyers, 
Montreal, Quebec, H4c 3E2. 


year (imagine how many _ they 
would’ve got if they’d taken out an 
ad in RearGarde). They also sold out 
of t-shirts and got rid of a shit-load of 
promo tapes. The Gazoo also came 
out of its shell and did quite a bit of 
coverage on the shows, including a 
full-page preview of the fest. Now if 
only they could do that all year 
round... About those out-of-town 
bands that played this year... Some 
nice surprises, some not so nice. 
Hey, have we got some bands for ya 
for next year... 

Local cow-punquesters the 
Darned got listed in the College 
Music Journal in the States, which is 
kind of a music bible for those hip 
(but trendy) university stations down 
south. As a result, they’ve been 
playlisted in Michigan, 
Philadelphia, lowa, New York, etc 
etc etc. The moral of this story is: 
Promotion! Promotion! Promotion! 
It works... 

Yes, That’s How You Spell It 
Department: Infamous Basturds 
have a new drummer, Billy, who’s 
billed as “one of the first female 
drummers to play double bass.” 
Okay, I'll take their word for it. Their 
record’s been delayed because of 
thateternal “lack of funds” problem. 
T-shirts are on the’ way, though... 
Also, look out for Motley Fruit— 
something about twins, wigs and 
vinyl mini-skirts... 

Party With the Infamous 
Basturds: The gang’s booking a tour 


down the East Coast starting July 1, 
and they’re looking for roadies: 
Pretty slack work, lots of loud 
music, Chico’s jokes, rock stardom 
and room and board (or van and 
board, as the case may be). Contact 
Randy at 337-9436 for more info... 

New band on the scene is the 
Urban Bushmen who played their 
first gig last December and recently 
opened for Tupelo Chain Sex at 
Café Campus recently. Formed 
from the ashes (gosh, | love clichés. 


- Don’t you?) of ska-reggae outfit Top 


Ranking with a couple of additions 
from Secret Act and Bob’s Your 
Uncle, they move from reggae to 
ska, to pop, to rock and_- roll 
“depending on our mood,” says 
Patrick. 

They’re kind of looking for a new 
vocalist though all the members 
“sing after a fashion.” They do have 
a three song demo out, however, 
and more gigs lined up while they 
firm up the band’s direction... 

«Back in the studio (the CRSG 


Club Soda Benefit 


The Urban Bushmen get their first picture in RearGarde (and aren't they excited?). 


Food For Thought 


Several local groups rush to the aid of Garde-Manger, a despairing 
food distribution organization by holding a benefit concert on April 
10th at the Club Soda at 8:30pm. 

Tickets cost $6.50 at the door or $5.99 in advance- a small price to 
pay to help out a worthy cause. The neighbourhoods benefitting from 
your generosity (St-Henri, Little Burgundy, Pointe St-Charles) will be 
serviced.from 21 food banks. Fifty-seven percent of the people in these 
neighbourhoods live below the poverty line. 


studio), My Dog Popper have still 
finished their album and are still 
looking for a label to put it on... 
Captain Crunch and Lets Do Lunch 
recorded a five-song demo recently, 
This New Land have been recording 
and are coming back, Syntax Error 
came in to mix-down a demo and do 
some overdubs... On the way into the 
studio are bands including Rise and 


The Disco Nuns (hey, have | 
mentioned that 70’s_ revival 
before?)... 


The CRSG production studio was 
recently upgraded with new tape 
decks, new patch bays and a new 
SPX-90 II digital effects machine that 
we've ben abusing to the best of our 
abilities... 

On The Reggae Front: Jah Cutta 
and Determination are going into the 
studio to record a_ low-awaited 
album... Kali and Dub inc. have 
recorded some more tracks and are 
looking to put out some more vinyl... 
Imperial Force are now backing Mike 
Anthony as well as doing their own 


shtuff... Yemsgane are looking to 
open for Alpha Blondie and Ziggy 
Marley in T.O.... and Smokey Joe 
has recorded some tracks, is working 
on more, and is trying to work out 
distribution in the States (which 
seems to be a bit of theme this 
month)... 

On The Speed-metal Front: 
There’s a new Voivod album in the 
works which should be out in April. 
It’s called Dimension Hatross. The 
group’s been getting a lot of 
attention in the media in both the 
U.S. and Europe and it seems to have 
paid off. Rumour has it that the new 
LP will be on a major label across 


North America... 

Dead Brain Cells (or DBC to their 
friends) got into a little trouble with 
an interview published in Another 
Montreal Publication. recently. It 
resulted in one retraction and a bit of 
a hassle with record store Rock en 
Stock, whose prices they slagged a 
bit. “Jerry regrets saying it (about the 
prices) and we didn’t really mean it. 
After all, they have been pushing the 
album all along,” says guitarist Phil. 
“Now we're getting a little smarter in 
interviews ‘cause we know that 
anything goes.” 

On the positive side, DBC will be 
recording a new LP this summer—a 


The Gods Of The Hammer 


Greetines Mortals. This be the column of into tor the rn’y Valhalla 
ot Canada, Hamilton. You do not deserve this, but the gods are kind 


to mortals. Read on. 


The revamped/remodeticd Teenage Head have their tirst tall length 
motion LP in two vears due out in the spring. Entitled Electric Guital 


itteatures the tirst EP with new vocalist Dave ‘Rave’ Des Roches (who 


does notedit Toronto magazines in his spare time) and new drumiunist 


} ac ie 
Hollywood 
respectively, 


jack’ Pedler, original members Gord Lewis and Steve ‘Mr. 
Marshall roundout the group on lead guitar and bass 


The LP sounds like three chord rewrites ot La Bamba/blitzkrieg Bop 


with pact harmony and dumb lyrics 


| \C)¢ rks. 


And that’s a good thine in my 


If that’s not enough to make potential scrooges repent, the concert 
lineup is fabulous. You can’t lose. The big-hearted bands are Ministry 
Of Truth, The gruesomes, Vente du Mon Scharr and Kali and Dub Inc. 
These bands are playing for free, so count your spare change and party 
hardy to help the people who need it. 

This is only a band-aid solution hoping to raise $2000. for 
immediate food service. The cause is the provincial government 
having weasled their-way out of a $25 000. grant, leaving it up to the 
communities to provide some solutions. One food bank can serve up 
to 250 hot meals per day. 

The overall situation is grim, the funds will run dry by June at Garde- 
Manger. There will only be two weeks of fund-raising in April, the time 
permitted by law, so every little bit helps. 

So play Santa Claus and give unwanted, unperishable food or spare 
cash to: Garde-Manger, 2515 Delisle, Montreal H3J 1K8. Tel.: 931- 
8830. 

Better yet, forget the couch potato routine, unglue yourself from the 
boob-tube and go to the show. This spring benefit gig is unique in 
Montreal and should not be missed. 

Sonja Chichak 


The Sons of the Desert 


former Teenage Head voc alist Frank “Venom” Kerr has gone on to 
forma new combo with ex-Dice Gary Lima and Heydon Vasquez on 
guitar and drums respectively, and John Welton (cx-Moon Cricket 
and Forgotten Rebel) on bass guitar. Imagine Sun-era Presley Cross- 
bred with primo Mick ‘nh Keet run through a big stack of Marshalls. 

[he Forgotten Rebels may have an elpee out on Restless/Enigma 
that is, if the Company doesn’t get cold teet about such 
A-I-D-S, Now You're Gonna Die. We'll 


records... 
sensitive material like, say 
SOCwss 

The Trouble Boys are putting the tinishing touches on their new LP 
video/tloor show etc. Mark my words, Restless will be the muscle cat 
summer anthem tor 88. Bob and Dan Lanois are rumoured to be apart 
of a deal struck to pay off pool table debts, 

Altogether Morris put out an LP lake Mle Flome several vears back 
that was quirkv/artsvy new music. They apparently have garnered the 
attention of A Major US Company and have altered their sound to a 
sortotquirky/artsy version ot Jason and the Scorchers. Glenn and Sara 
have been known to do acapella gigs too. 

The Throbs, who appear on the Mlusic From the 
LP have made changes in their line-up tor the 
Pete “Treason” Lotmer now assumes lead 
Moon Cricket and c\-Forgotten Rebel Bazooka Joe assumes drum 
chores. New material is forthcoming... more details as they happen. 

Paul Bauman, the producer of that runaway smash hit LP Nobod\ 
Likes the Dik Van Dv kes has now gone and joined the group proper, 
on bass guitar (replacing Frank Viola) and has also produced a Cassette 
ot songs by the Wet Spots, a yvammer-unit built along similar lines of 
the DVDs ‘cept faster, louder, and drunker, The tape is entitled 10 
Beers Atter. lt could change the world dudes... 

Fave new band: Hated Uncles, like bellecose Swans perhaps?... see 
the Armpit Compilation... 

That’s all for now. Now stand up straight and wij Ours 


\rmpit ot Canada 
Drummer 
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vocal duties while ex 


The Mole 


concept LP “something like Carl 
Sagan’s Cosmos—a_ positive 
philosophy of the universe.” 
Nothing like aiming high... The first 
LP is now being distributed in 
Europe and that elusive Canadian 
deal might happen after the second 
album is released... A mini-tour is 
planned in May, with a more 
extensive mega-tour possible in the 
Fall. Like Phil says, “If we’re going to 
lose our jobs, we might as well do it 
for a good reason...” 

Montreal has recently been 
depopulated as everybody seems to 
be going (or gone) on tour. Doesn’t 
anybody go to school anymore?... 
Anyways, the Doughboys are on 
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their way back to town and will be 
playing a rare Montreal gig at the 
McGill Ballroom on the 23rd... 

On The Rhythm Activism Front: 
Montreal’s dynamic duo have split 
up, but only temporarily. Guitarist 
Dem Stink is off in B.C. planting trees 
while vocalist Norman Nawrocki 
has been causing problems at home. 
Seems he got arrested at a 
demonstration opposing the 
Overdale condo project. Something 
about assaulting a police officer with 
a deadly kazoo... Meanwhile, 
they're planning both a cassette, a 
European tour and a trip to the 
Anarchist Un-Convention in T.O. in 
July... 

...Vancouver’s ranting couple, 
Mecca Normal, will be in town May 


8 


The Wanted have a message: 
“We'd like to blow up the world.” At 
least that’s what Simon says. Well, 
maybe not, but despite all those 
cow-punky posters, you should 
know that they’re punk-metal, not 
punk-cow. They don’t have any 
recording plans right now, all they 
want to do is get more gigs— 
something that seems to be 
increasingly difficult for bands with 
an edge in this city. They are playing 
the Silver Dollar in T.O. in May, 
however, and you can catch them at 
the Foufounes this month... 

Clay-motion, Devices Style: Rick 
Trembles of the American Devices is 
currently working on a 3-D 
plastercine cover for -their long- 
awaited (I think it’s about 11 years 
now) first LP. The album’s called 
Decensortized, features 12 songs, 
and should be out in about two 
months according to Trembles... 

Also in “the final stages” is the 
Shirley Pimple movie with a 
soundtrack done by the Devices and 
various other current and defunkt 
Montreal underground bands. | 
think we’ve been waiting for this 
almost as long as the Devices’ LP... 

I Told You The Seventies Were 
Coming Back: Or “Maybe Disco 
Jesus Has Something There:” Back in 
town this month: The Village 


People! And not just any Village 
People, but the Original Village 
People. Oh boy. | think it’s time to 
move to Guatamala and start a new 
music revolution... I’d tell you when 
and where the Village People are 
playing but, let’s face it, you really 
don’t care... 

Chinese Backwards have just 
finished recording a couple of new 
tunes in a 24-track studio, are still 
flogging their six-song demo, and 
want to put out an album but (you 
guessed it) need some cash to do it. 
HEY, SOMEONE FIND A RICH 
PATRON OF THE ARTS, WE’RE 
GETTING DESPERATE DOWN 
HERE}... ' 

Fail-Safe. refuses to follow the 
crowd and do the Big Tour Thing, 
but they have managed to play a 
couple of gigs in Ottawa and T.O. 
recently. The Ottawa show featured 
“stage diving galore” according to 
vocalist lain. The Toronto show, at 
the Silver Dollar, was going good 
until the band had to stop because 
the bar closed at 1 AM. Maybe T.O. 
should change its slogan from 
“When | come to Toronto, | come to 
play” to “When I come to Toronto, | 
go to bed.” And they call this 
civilization... 

You can catch Fail-Safe backing 
up Henry Rollins at the Foufounes 
on the fourth, and buy a t-shirt. 
They’re working on a new design, so 
get the old ones while they’re still 
around. 

Ray Condo is back in town, and 
will have played Secrets by the time 
you read this. The old tunes are 
going so well that the band’s even 
learning new material for their gigs 
here and in Southern Ontario this 
month. The album launch that was 
supposed to happen at Secrets, 
however, has been changed to a 
video launch (for Blast Off from the 
new LP). Seems that someone at 
Pipeline owes money to the studio 
where Ray and the Goners recorded, 
and they can’t get their tape out until 
someone pays the bill... 

New Comps Coming Our Way 
Department: /t Came From Canada 
IV (on OG records) and Listen III (on 
VOT) should be here any second 


now... tick, tick, tick... 


Finally, have we mentioned the 
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RearGarde Benefit recently? Yeah? 


Good. Go. 


If you would like to give us any 
info, tapes, beer or presents (of the 
non-exploding variety), send them 
to RearGarde, 778 Desnoyers, 


‘ Montreal, Quebec, H4C 3E2. Or call 


932-7945. 


Banned Info is compiled from the 
RearGarde wired services by Paul 
Gott and J.D. Head. 
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Montreal's first, and possibly only, women’s experimental music 
festival is happening this month at clubs around the city. Featuring 
musicians from across Quebec and around the world, it’s an event that 


Le Festival International de Musiciennes Innovatrices includes such 
diverse musicians as the experimental Honeymoons from Japan, 
Toronto’s underground punksters Fifth Column and reggae poet 
Lillian Allen, and Swiss jazz improvasationalist Irene Schweizer. 

The festival has been put together by a small team of women centred 
around Montreal’s Wondeur Brass, who will also be performing. They 
have been working on the project for over a year now, with six people 
working pretty much full-time on it since last July. 

“We've had a lot of people interested in helping out,” says Diane 
Labrosse, one of the organizers. “And, while we have had a lot of 
problems, they’ve all been small problems. It’s gone much more 


The diversity of the artists means that there will be a diversity of 
locations including Foufounes, the Spectrum, Club Soda, Galerie 
Dare-Dare, and Maisons de la Culture. The schedule is published 
below, but for exact locations, prices, etc. call 842-7479. And call 
early, because it is necessary to pick up tickets in advance for some of 


_ While there is a women’s music festival held annually in Winnipeg, 
Montreal’s is the only festival in Canada “linked to the innovative 
aspect of women’s music,” says Labrosse. “We think that Montreal 
should have something like this... that Canada should have something 


Because the workload is so heavy, Wondeur Brass has basically 
been put on hold during the organization of the festival, and the 
members aren’t planning a second festival. So get out and experience 
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“Looking at my Gucci it’s about 
that time...” 
Hey! | know what time it is! Time 
‘ to check out the baddest rapper on 
the planet and maybe the whole 
. fuckin galaxie! | ain’t talkin about no 
L.L. Cool J. shit, or Run D.M.C., this 
ain’t no Prince. This is the King of 
Rap! No tapes, no synths, no 
bullshit. Just original wild-street- 
style pure mothafuckin rap. Hit me 
BAD! The King of Rap-Scoolly-D! 
Bringin his superbad, B-Boy style up 
from Philly to rock the house. The 
Foufounes was packed to the roof 
waitin for another wild, wild 
Saturday night: 

“Got kinda high and kinda drunk 

so | had to beat up this little 
punk...” 

Rappin and rhymin about 
everyday life on the mean streets of 
America. “Smokin that chiba chiba 
yall.” 

Scoolly and the hottest, 
happeninest D.J. alive, Code 
Money, had the anxious crowd 
boppin and groovin from the 
moment they jumped on stage. 

Hard hittin, max energy, minimal 
approach, the way rap should be 
done. Raw, honest and powerful. 
Don’t expect no bullshit from 
Scoolly-D 

For nea 
out mosté 


they pumped 
s from his. two 


e show | talked with the 
and articulate 


RearGarde: How was the show in 
Toronto last night? 

Scooly-D: Wild! 

RearGarde: Is this your first trip t 
Canada? 

Scoolly-D: No, we was here abo 
year and a half 


Scoolly-D: 
was some 
CUZ We Crosse 
RearGarde: What do you think of 
Canada. 

- Scoolly-D: Just like the rest of the 
world man. | treat every town the 
same. We travel a lot so every place 
gotta be home. 

RearGarde: How was Europe? 
Scoolly-D: It was alright. Just treat it 
like home. You can’t go somewhere 


and have attitudes. Like | act. at 


home, | act out on the road. 
RearGarde: When did you start 
doing rap? 

Scoolly-D: About three or four years 
ago. 

RearGarde: How old are you now. 
Scoolly-D: I’m supposed to be 21. 
RearGarde: Supposed to be? You 


can tell me! 
Scoolly-D: (Laughs) They told me 
not to do that. 

RearGarde: Waht were you doing 
before you got into rap? 

Scoolly-D: A lot of artwork and | had 
a job selling shoes. That was boring! 
Those motherfuckers treat ya like 
shit. People lookin down at ya all the 
time... 

RearGarde: How did you hook up 
with Code Money? 

Scoolly-D: We live in the same 
neighbourhood and one day | was 
sittin on the steps and he just walked 
up and we just got to talkin and shit, 
and he said he was a D.J. | didn’t 
believe him at first. He said “Come 
over to my house and check me out.” 
So we went over and he started 
scratchin on the stereo set and | said, 
Damn! We started workin and two 
weeks later we recorded P.S.K. 
RearGarde: Who are some of your 
influences? James Brown? aed 
Clinton? 

Scoolly-D: George Clinton is more 
of an inspiration to me. | been 
listenin to his shit for a long time. | 
always wanted to do some crazy 
wild shit like that! 

RearGarde: Where do you g 
inspiration for your materi 
Scoolly-D: Real-life si 
just ideas betwee 
somethin real paln 


Scoolly-D: She used to. : 
RearGarde: What do you think of 
lot of these other groups, like L. 
Cool J. and Run D.M.C.? They’re 
adding synthesizers, tapes and 
guitars. 

Scoolly-D: Waht L.L. is doin is up to 
him. That’s how he sells his records. 
Personally, | like his first album 
better than this album. But that shit 
went double paltinum! Two million 
motherfuckers like that shit whether 
I like itor not. As for Run D.M.C., and 
rock’n’roll, it’s like, there’s always 
been blacks in rock’n’roll whether 
it's Buddy Miles or James Brown. 
And other rappers, in the beginnin, 
they had rock’n‘roll in their records 
long before Run D.M.C. | don’t think 
it’s such a big deal. 

RearGarde: Now rap is a big 
business and they’re taking rap a 


step away from the streets. What will 
happen to rap now? 
Scoolly-D: | don’t think its takin it 
from the street. You still have guys 
makin totally basement, street 
records like, Bismark E., myself, Just 
Ice, they still make that kind of 
RS | think mainstream 


stuff see 
conserv 
Scoolly-D 
shit I’m 
situations, a 
sores to 


other, bigger os 
ision and mov, 


yOu come from a 
bad part of Philly? 
y-D: It wasn’t the worst and 
jot the worst now. But it was 
rough growin up. Maybe ten 
ears ago with gang wars and shit 
like that. But the gang wars.are gone. 
Anybody sixteen or seventeen is 
drivin around 


ten to? One song you do iS: 
d | Don’t Like Rock’n’Roll. 


k’n’roll. It’s just that | don’t like a 
f people in rock’n’ roll right now. 


uckin.8 inch heels... | don’t 
bad thing to cross rap and 
or R’n’B, because 


Michael Jag 
saying “I’m B 
Scoolly-D o 

falsetto voice Be ac. 
Don’t be scared of some 
motherfucker sayin “I’m Bad.” 
(Laughs). 

RearGarde: But he’s a millionaire, 
capitalizing on. the street life. 
Doesn’t that offend someone like 


Rappin' 
With 


you, that really comes from the 


street? 

Scoolly-D: Well... In a way it does 
and ina way it doesn’t. | really don’t 
think about Michael Jackson. 
RearGarde: Good, me neither. Got 
any plans for another album? 
Scoolly-D: I’m workin on it now. We 
got two more songs to do. Speakin of 
Rock’n’Roll, Guns’n’Roses wanna 
do a rap song with me. I’ve never 


. heard of them. Are they good? I’d be 
Willin,go do it as long as it didn’t 


= They’re not too slick. 
mty trashy. 
eally gotta think about 


Yeah, it might be 
a bit of a sell-out or 


why did you sell- 
out?” But | LG 
song... 
RearGarde: 


shit is all 

some 
motherfucker sees a* Scoolly-D 
record and says “Get that shit outta 
here!” (Laughs) 


RearGarde: What do you mean 


“When this is over with”, do you 
mean rap? 

Scoolly-D: No, |’m talkin.about my 
shit. 

RearGarde: Do you think rap can 
endure? 

Scoolly-D: It already has. The way 
it’s sellin now! That shits goin triple 
platinum! They’re treatin it like 
business now. You’re talkin about 
hat kinda money, you're talkin 
gut gettin the right people, the 
image, stars, shit like that. 
f you sold 10,000 records 
big star. 

You're a big star. Has 


e@: Do you ave“any final 
or the world or something 
you might like to add. 

: Naw, nothin really...1 say 
y records. 

arde: Let me ask one more 
question. Seeing as you come froma 
pretty rough background, gangs and 
violence and stuff... Have you ever 
killed anybody? 

Scoolly-D: WHAT?!! Now would | 
tell you that!! 


Interview conducted by Zippy 
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A Neon Rome was in town re- 
cently to play a show at Poodles. We 
diverted them down to the CRSG 
studios to do an interview in our 
over-crowded production facilities. 
We sat down and giggled a little bit 
over the description pasted on their 
album that was in the studio. | then 
complemented Neil, their vocalist, 
on his new haircut (he’s bald), and 
then we got down to business. 

We squeezed the whole band into 
our news room - vocalist Neil Ar- 
bick, bassist John Borra, guitarist 
Crocky, keyboardist Bernard and 
Doug (the silent one) on drums. 
Lorrie was lending support on the 
questioning side. 

RearGarde: Our music director de- 
scribed your LP as “From fragile 
acoustic melodies to thundering and 
screaming rockers.” Is that what you 
guys are looking for? 

John: It’s a pretty good spectrum, | 
think. 

Bernard: And evrything else, too. 
RearGarde: A lot of reviews group 
you in with the Birthday Party, the 
Velvets and Patti Smith. Do you like 
comparisons like that? 

Neil: | don’t know. It’s funny - in 
Europe they compare us to groups 
like that, but over here we get com- 
pared to things like Zeppelin and 
stuff. 

RearGarde: Zeppelin? 

Neil: Yeah, | used to have long hair, 
but you get sick of it after a while. 
RearGarde: With this new look 
(bald), are you writing faster songs 
now?... 

Neil: No, no. (laughs) 

RearGarde: But do you like those 
comparisons? 

John: | think it’s a cop-out for a re- 
viewer in a way. It’s-one way to 
create an impression | guess, but you 
get sick of reading reviews that al- 
ways say you sound like this and this 
and this. 

RearGarde: But how do you pro- 
mote yourselves if you don’t like 
comparisons? How would you tell 
someone in Montreal to go see A 
Neon Rome? How are you guys dif- 
ferent? 

Neil: We're really spacey. (laughs) 
Crocky: And we have long drawn- 
out slow songs where people almost 
get up and leave. And then we come 
back with a really loud rockin’ tune. 


RearGarde: Are you a ‘performance 
art’ band? 

Neil: It started off like that. We’ve 
gone through this sort of figure eight 
type development. We lean in differ- 
ent directions in our song writing. 
Like for the second album, the songs 
are more hard-rock, but the third 
album will be more scenery-type 
music, more mellow. 

RearGarde: Ambient? 

Neil: Yeah. é 

Bernard: Not like New Age music or 
anything. But we'd like to get really 
strange on the third album. Another 
thing is that the first album is really 
different from where we are now. 
The album was the first step and 
we’re two steps away from that now. 
RearGarde: Are you re-working old 
songs, or is it just the new songs are 
written differently? 

Bernard: Yeah, it’s just the new 
songs sound different from the songs 
on the second album, which sound 
different from the songs on the first. 
John: But we still play songs that are 
on the first album. 

RearGarde: Is each album concep- 
tual? 

Neil: Yeah, definitely. It’s too com- 
plicated to get into here, but the first 
album, A New Heroin, it starts off 
with drugs, that was the first sort of 
awakening. Then it moves into the 
second record, which is looking at 
the same things from society’s point 
of view. And now the third album 
almost looks at things through reli- 
gion. 

RearGarde: It sounds like you've put 
the second album to bed and you’re 
just thinking about the third LP. 
John: We’ re in the midst of recording 
the second album which was written 
a while ago. And now we’re writing 
material for the third album. 
Bernard: It’s just the way the music 
scene works here it’s hard not to be 
a year or two behind yourselves on 
vinyl. | mean it happened to Groovy 
Religion too. Their album was re- 
leased a year-and-a-half after it was 
recorded. 

RearGarde: Your album cover - | 
think Crocky described it quite well 


- is a picture of a guy in his under- 
wear getting attacked by a bird. Yet 
your press photos look a little more 
agressive. How did the record com- 


pany pick that picture for the album 


cover? 

Neil: That’s interesting. We sent 
them a whole bunch of photos and 
they didn’t like any of them. So they 
made their own photos. It is similar 
to the photos we sent them, but that’s 
not what we planned for the album 
cover. 

Bernard: | remember when | first got 
it, | was a bit surprised, but it’s grown 
on me now. 

John: | sort of liked it. 

Bernard: | hated it. (laughs) 

John: It was in France that they de- 
signed it, and it was initially released 
on New Rose records. Even the let- 
tering was kind of peach coloured 
and looked even more soft and more 
reflective of what the Europeans 
thought of the album. 

RearGarde: Your press photo is defi- 
nitely a lot more agressive looking. 
Neil: Yeah, that was taken during 
our Led Zeppelin phase. (laughs) 
Crocky: In the summer we were like 
total rock pigs and played with no 
clothes on and smashed our guitars 
and went crazy, we were so ener- 
getic. 

Neil: That’s why | think we keep on 
turning towards other things, be- 
cause when we change directions 
we usually take it to the extreme. | 
think that’s good for us and our 
audience. 

Bernard: We never write a song and 
say “Well, that song won’t work. It 
doesn’t sound like Neon Rome.” 
Whatever we do is what Neon Rome 
is: There’s absolutely no boundaries. 
RearGarde: How did you manage to 
get a record deal with New Rose in 
France? 

John: We just sent them the tape and 
they liked it. In fact, it was initially 


five songs but they wanted it to be an 
album. So we recorded two more. 
RearGarde: Have you been getting a 


- lot of response from Europe? 


John: Yeah, | think that’s one of the 
better things that’s happened as far 
as something coming from an out- 
side source. We’ve sold quite a few 
albums in Europe and we’ve gotten 
pretty good press from Melody 
Maker and some of those papers. So 
our name is known at least a bit in 
Europe. 

RearGarde: Are you going to follow 
that up with some sort of tour? 
John: It’s a possibility after the sec- 
ond album comes out, because it’s 
such an opportunity to put our foot in 
the door. 

RearGarde: All your posters that I’ve 
seen seem to have “Jesus” and “her- 
oin” on them. Are you trying to at- 
tract some sort of audience here? 
Neil: It’s just sort of that day-night, 
male-female principle of sacrifice- 
pleasure. Things like that. 
RearGarde: Do you think people 
will realize that when they see the 
posters? 

Neil: | don’t know. 

RearGarde: Are you guys planning 
some more tours? 

John: We'd like to go to Europe. 
(laughs) 

Crocky: We're really interested in 
going south of the border and play- 
ing in the States because... um, that’s 
where the bucks are. 

Bernard: Well, we’ve sold 5,000 
records in Europe and we'll be lucky 
to sell 500 in all of Canada. 

John: | think it’s really difficult, too, 
to play across Canada. Especially if 
you’re a young band playing in small 
venues, just because there’s so much 
space. Europe is just so much more 
condensed. 

RearGarde: | was told to ask this 
question: How big a role do drugs 
play in the band? 

Crocky: !’m not into drugs at all 
personally. (loud screams and 
laughter from the rest of the band) 
Neil: It’s true. Nobody in the band 
does drugs and that’s the truth. 
Nobody here ever did drugs. 
Crocky: | just drink beer and smoke 
my peace pipe. 

RearGarde: But the album’s called A 
New Heroin. 

Neil: Yeah, but a new heroin used to 
mean smoking hash and drinking 


milk. We figured that that was a 
better high. And then it was other 
things... 
John: And then we discovered that 
milk causes phlem. (laughs) 
Crocky: None of us have ever done 
heroin. | bet everyone thinks we’re 
junkies, but... 

RearGarde: But you said the first 
album was written from a drug per- 
spective. How can you write it from 
a drug perspective if you’re not writ- 
ing with a drug perspective, 

John: Well, there’s drugs and there’s 
drugs. You don’t have to be on heavy 
drugs. | 

Neil: Actually the big joke on that 
album was that we couldn’t afford to 
do drugs so we just pretended to be 
doing drugs. 

RearGarde: | know this is pretty stan- 
dard, but I’m really curious as to 
where you got your name from. 
Neil: Okay, | was jamming and 
trying to think of all these names. 
And a funny thing happened - | 
hadn’t smoked drugs for three years, 
| was very against it - and then John 
encouraged me or something 
(laughs) . And so | was sitting in this 
bedroom after just having smoked a 
joint for the first time in three years - 
| was living with this girl at the time 
- and she comes in wearing this 
awful looking dress. It was just so 
bright and funny looking that | just 
laughed and laughed. And she goes 
“Whatare you laughing at?” And! go 
“Your dress, it looks like a neon 
rome.” And then we just stopped 
dead because we'd been trying to 
think of a name for two weeks. 
RearGarde: Another curiosity ques- 
tion: When you look down the road 
from Toronto at the Montreal music 
scene, what do you see? 

Crocky: Disappointed A Few 
People, the Doughboys, the Nils 
and the Asexuals. That’s about it... | 
know they’ ve gota lot of discos here. 
RearGarde: Okay, here we go... If 
you could be any mass-produced 
toy, which one would you be and 
why? 

Crocky: I'd be a wind-up guitar toy 
that walks around and falls down 
and stuff. 

(Everyone else managed to avoid 
answering by laughing a lot and 
quickly changing the subject. Such 
is life). 

Interview conducted by Paul Gott. 
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__ FIERE’S YOUR TICKET 
TO FLY! 


Z39 — that’s the ticket! 
Z39 is the new student 
fare that'll let you 
discover Québec for 
as little as $39! 


Are you a student? 

If you’re between 12 and 
25 years of age, and have 

a valid student identification card, you’re set 

to discover Québec. 


Here are the conditions. 

You can fly one-way between two non-stop 
destinations* for $39 plus tax. You'll be on 
stand-by for all flights and can bring only hand 
luggage measuring 23 x 41 x 51 cm. The last 
flight must be taken by September 4th, 1988. 


For more information: 
Call your travel agent or call 1 800 361-0200. 
(Montreal: (514) 636-3890) 


*The following destinations are excluded: 
Gethsemanie, Kégaska, La Tabatiére, Baie Johan-Beetz, 
Schefferville, Téte-a-la-Baleine and Toronto. 
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What do you ask musicians that 
have been internationally successful 
for about fifteen years? How do you 
approach people you’ ve been listen- 
ing to on the radio since you were 
little? 

| sure as hell didn’t know. So 1 just 
sat down and talked to the Wailers, 
the people who along with Robert 
Nesta Marley made the best Reggae 
music ever. | like ‘em. 

Lem me tell you about the show 
first though. It was unusual, | 
thought, seeing a band that had 
performed in front of more than a 
hundred thousand in Milan Italy, 
thats right and in front of more than 

three hundred thousand in New 
York last year at the Slovack House. 
But.as Al Anderson told me, “it’s not 
the size of the crowd, it’s the music 
that counts.” 

To say the eight hundred people 
that where there enjoyed themselves 
would be an understatement. They 
were dancing, standing on tables 
and chairs to see over those 
crammed at the stage. They were 
cheering and screaming and singing 
along to No Woman No Cry just like 
on the live LP. 

It was an especially special show 
because they were playing in Mon- 
treal on Bob Marley’s birthday. 

Julian “Junior” Marvin is doing an 
excellent job. He sings great and 
he’s great with the crowd. 

The stage performance is back to 
the .way it was in the beginning. 
“Roots Bob” as Familyman put it. 

They are players that would assure 
the Wailers continued success. 
During the soundcheck they were 
fouling around and ended up play- 
ing each other’s instruments in what 
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amounted to a fun jam. 

Al Anderson took lead vocals for a 
couple of songs showing a more 
americanized, soulful side of the 
Wailers. They played for about two 
hours and no one went away un- 
happy. 

When | sat down with Familyman, 
Wya and Junior before the show to 
do the interview, Familyman and | 
talked about the beginning. 


Familyman called signing onto 
Island Records an “upliftment and 
something very special”. Another 
highlight that we discussed- was the 
Zimbabwe Independence concert. 

He told me that it was “hard to find 
words to describe the feelings” he 
was left with from that experience. 

| asked if there was:any question of 
continuing after Marley’s death. 

Familyman told me that “we all go 
through many trials and tirbulations 
but it was important that we con- 
tinue doing what we are doing.” 

Junior and | talked about him 
doing lead vocals. 

“Jah works in mysterious ways” he 
told me. Then he wenton to explain 
that “after doing harmonies and 
working with Bob all those years | 
got to. know the material quite well.” 
He used to sing lead for another 
band as well and did session work 
for Island Records. Playing for 
people like Steve Windwood, Toots 
and the Maytals and T Bone Walker. 
He was born in Jamaica but moved 
to England with his family at nine. 
His father is a pianist and Junior “had 
to play or else” but “it all worked out 
for the best.” He joined the Wailers 
on the Exodus LP and has been 
having a good time ever since. 

We discussed the changes in the 
lineup over the years and how it 
affected the music they made. 

“We work from strength to 
strength” Junior told me “and to- 
gether with divine inspiration we 
keep the music of Jah people going.” 
As Bob once said Music will live on 
Forever. 

The Wailers have been doing 
some recording in the past three 
years and expect to have an album 
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released in a couple of months, 


around April or May. 

RCA and EMI have been showing 
interest but Island is not going to be 
left out of consideration | was told. 

Another topic that we got on to 
was the situation of Dance Hall rul- 
ing Jamaican radio waves and being 
popular period. 

The Wailers appreciate “all kinds 
of reggae be it The Police, UB40, 


John Denver, Lionel Ritchie’. 

“Dance Hall is cheap to produce 
and gives a lot of artists a chance to 
do what they love. A full fledged 
reggae band is a very costly en- 
deavor. It’s current. It’s people mu- 
sic. It’s what’s happening on the 
streets.” Junior added. 

Earl”Wya”Lindo who palyed with 
the Wailers left and played with Taj 
Mahal for a while before rejoining 
the Wailers describes their work 
now as “a rebirth.” 

As compared to the Wailers of the 
seventies he describes what they do 
now as “growth and reaching for and 
past musical frontiers.” 

Wya also found working with 
others “helped his music tremen- 
dously and a very successful experi- 
ence.” 

“Through the teachings of Jah the 


‘music continues whether it’s work- 


ing with people like Alfa Blondie or 
David” Ziggy”Marley and the Mel- 
ody Makers there is a purpose. The 
purpose is breaking down the barri- 
ers of aggression, bringing all people 
together. Until there is a philosohpy 
that holds no race superior and 
another inferior.” “One Love. One 
heart give thanks and praise.” Junior 
went on to tell me. 

The new Wailers material contin- 
ues to be good and I’m looking for- 
ward to the LP 

There is so much more to tell 
because the Wailers have had a long 
and successful history. I’m sure they 
will be around for a while at least. 

Jah music will always be there for 
us to enjoy because of people like 
them. 

Interview conducted by rudra ras 
maraj 
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Composers, Authors and Publishers Association of Canada, Limited 


1245 Sherbrooke street West, Office 1470 
Montréal, Québec H3G 1G2 (metro Peel) Telephone: (514) 288-4755 


It's so economical! Only $9.90 a day for 
10 consecutive days of unlimited travel. $99 in all. 
This summer, take off for 10 days of free spirited travel in Ontario 
and Québec...by bus. TourPass is the best way to travel at your 
own pace and at a great price. Just pick any 10 consecutive days 
between May 1 and October 15 inclusively. 


For additional information: 
Montreal (514) 842-2281 
Toronto (416) 979-3511 
Ottawa (613) 238-5900 
Kingston (613) 548-7738 
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NoMeansNo: The 
are gallavanting ar 
RearGarde: Having f 
NoMeansNo: Yes, 
business. 
RearGarde: So what have yo 
up to? 

NoMeansNo: We have been on the 
road with DOA six weeks now. 
RearGarde: How do you find tour- 
ing with them? 

NoMeansNo: A lot of hard work, a 
lot of fun though. | prefer to do it hard 
because then you have time to get 
bored and realize you’re spending 
money and not making any. 
RearGarde: Did you make any 
money? 

NoMeansNo: Well, this time we did 
a series of 16 one-nighters in a row. 
It’s apackage deal, so DOA is paying 
us $200 a show. So we're doing 
pretty good money. 

RearGarde: Are your record sales 
getting boosted at all? 
NoMeansNo: | don’t know, record 
sales don’t really seem to depend so 
much on touring, radio play, or 
anything really, other than the fact of 
the whims of the audience. Whether 
they are buying records that year, 
_ and if so, are they buying yours, 
because they think yours are the 
cool ones, or they like you, or 
whatever...| think we have a lot of 
popularity, people know about us. 
We have been played by radio sta- 
tions all across the continent. We 
still don’t sell that many records 
though. . 

RearGarde: No? That's too bad. 
NoMeansNo: But more people are 
coming out to our shows and are 
more aware of the band. So. that is 
gratifying. When you get into this 
business you find in the end that it is 
t-shirt sales that make you the 
money. (Laughter) Making records 
and going out on tour is only an 


u been 


advertisement for the t-shirts. | - 


started out in the music industry, 
now I’m in the garment industry. 
RearGarde: Yeah, at the show we 
couldn’t just buy stickers, we had to 
buy a t-shirt to get a sticker. 
NoMeansNo: Merchandising 
scheme, man...(more chuckles). 
RearGarde: A few years ago you had 


e ourselves not to seriously either. 
metimes, you try to put a serious 
message inside as well, but | hope it 
comes out naturally. We had the 
Bob picture and that seemed a little 
funny, and we just put them together 
for no apparent reason. After that we 
started calling the figure Bob. He 
became Bob. 

RearGarde: On the latest album Sex 
Mad there is a side called Side Bob. 
NoMeansNo: Yeah, Side Bob, Dead 
Bob. Dead Bob became that charac- 
ter. And we all answer to Bob. 
RearGarde: Oh yeah, the three 
Bobs. 

NoMeansNo: It’s the kind of juvenile 
stuff that goes on in any band. 
RearGarde: Do you find your audi- 
ence different from city to city? 
NoMeansNo: We're the kind of 
band that don’t play anything but 
our own songs. The songs don’t have 


a certain style of music to them.° 


We'll go from jazz rhythms to 
straight hardcore to a sort of 70s rock 
song. We do anything our songs 
demand. When we go out and play 
we find people don’t like us or do 
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you were. We tend n 
audience. We have t 
towns over and over 
slow process with us, b 
the end it will be a lot 
lasting because we are no 
go out when speedmetal g 
six months, or tomorrow, or’ 
ever. We'll still be around and we'll 
still be NoMeansNo. 

RearGarde: Where do your influ- 
ences come from? 

NoMeansNo: | was a constant rec- 
ord fanatic when | was a kid, from 
the Beatles when | was in grade 
school up to heavy metal and the 
Cream when | was 16... 
RearGarde: Uh oh, you’re dating 
yourself there... 

NoMeansNo: ..and into fusion jazz 
in my twenties and then | got really 
stupid, then around the late seven- 
ties | heard the Sex Pistols and 
Ramones in particular. 

RearGarde: Everybody says that. 
NoMeansNo: Common tale, but it’s 
true. The one thing about punk 
music is it inspired people to do 
something, to get into music and 
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Very heavy guitar. 
Andy Kirk joined the band, say about 
two years after we formed. He had 
been a good friend, John had played 
in another band with him. He 
joined, not for his guitar palying 
skills as such, but more for his stage 
presence and attitude towards mu- 
sic, which was the same as ours. We 
thought with the guitar we could do 
something different. Along with that 
came a straightening-out of the 
sound, a three-piece rock unit from 
The Who to Husker Du, which has a 
certain sound to it: We’ve acquired 
that sound a bit. We don't really say, 
is this the way we want to sound 
now? That is usually the last thing. 
The only way that we will come in is 
if we say we don’t want to sound that 
way. 

RearGarde: So... how does it work 
with your record deal? Here it’s on 
Psyche-Industry records, and out 
west it’s on Alternative Tentacles. 
NoMeansNo: It’s licensed to Psy- 
che. They were the first people to say 
“Hey, we'll pay you to record the 
album and we'll pay you to put it out 
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and distribute it,” and we said 
“Thank you very much, you’re very 
kind.” Psyche itself has gone through 
some changes, as it stands now we 
don’t really know what will happen 
with this new record. We will be 
with A.T. in the States because they 
have been very good and they are a 
strong label. 

RearGarde: How was the crowd’s 
reaction in the States to the band? 
NoMeansNo: It’s been very good. 
We hit the Top 40 in college radio. 
We've been getting good feedback 
from A.T. They send records out to 
everyone and anyone who will pro- 
mote it, play it or review it. 
RearGarde: How has the touring 
been in the States? 

NoMeansNo: We've gone to the 
States four times now. We are a 
pretty hard touring band. That is the 
only way if you’re going to do it 
seriously, that’s the way you gotta do 
it. Either you record in your base- 
ment and stay at home, and play the 
occasional show, or you go out and 
tour extensively. 

RearGarde: So you've been on the 
road a lot this year? 

NoMeansNo: We have been. This 
year we did three tours and all of 
them included Canadian and Ameri- 
can dates. We’ve just come up from 
the west coast. The only major 
centres we haven't played yet are 
Minneapolis and New York. Some- 
how we managed to miss them. But 
we'll get there eventually. 
RearGarde: Is the reaction to the 
band building? 

NoMeansNo: If you want to do this 
seriously, you have to get out. to 
people everywhere. Especially in 
this kind of music because it’s not 
played that much. There is only a 


_ limited percentage of the audience 


you are ever going to have, and we 
are not a commercially attractive 
band. The mainstream of music will 
never pay much attention to us, | 
don’t think, so we have to go out and 
get that two per cent of the audience 
in every city. 

RearGarde: Do you have a hard time 
with people always putting labels on 
music and, if they do, do they bill 
you as a Certain type of music? 
NoMeansNo: We don’t have that 
problem. We play mainly hardcore 
shows, punk shows, whatever that 
means nowadays. We find ourselves 
on the strangest bills. Our music is 
not standard fare in any sort of musi- 
cal thing - loud and energetic, that’s 
all. If they like loud rock ‘n roll, that’s 
the most broad description you 
could put on our music. 

Interview conducted by Greg 
Miller. 
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Street 


by Monica Bell 

This film falls short of being just 
that, a film! There are many 
problems within the story that 
leave one feeling ripped off! 

The film starts off in a hearing 
room whereupon questionning is 
taking place by the FBI. Emily 
Crane (McGillis) is a woman being 
investigated. She is refferred in the 
film as a freedom fighter and is 
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releived of her duties at Life 
magazine, where she is a photo 
editor. 

In the film she discovers that 


‘some FBI agents are perfecting a 


plot to smuggle Nazi war criminals 
into the US, posing as Jewish 
immigrants. An FBI agent named 
Cochran (Daniels) is assigned to 
Miss Crane’s case to continue the 
investigation. 

After. falling in love with her, 
they join forces and chase down 
the bad guys. Well you know what 
happens. The only positive thing 
about this film is the performance 
given by Patinkin who plays the 
FBI ring leader in the Nazi 
infiltration plot. His portrayal of a 


“heartless Government official is 


true to form. His performance 
leads us into a climatic ending that 
might remind us of a famous 
Hitchcock movie. 

However the problems lie within 
the story. For instance, we just 
don’t know enough about these 
people to really care one way or 
another. Moreover, we aren’t given 
nearly enough information about 
the Nazi regime; which should 
have been more of a focus within 
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the story line.-Perhaps this 
reviewer is simply looking too far 
into something that just isn’t worth 
looking into. You be the judge! 
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” | Politique 


by Karen Mazurkewich 

“The personal is always the 
political,” says Dena Davida, 
artistic director of Tagente danse 
actuelle. This much used phrase is 
the mission statement of Le Corps 
Politique dance festival opening 
April 20 to April 30 at Maison de 
la Culture Plateau Mont Royal. 

In addition to featuring Montreal 
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dancers, Tanzfabrik Berlin, a 
dance ensemble from Germany 
directed by a collective of 
choreographers and dancers will 
also be performing. 

The emphasis of Le Corps 
Politique is political sontent- 
endangered species, facism, 
poverty, sex and passion and 
feminism- issues that dominated 
last years production as well. 

Davida is particularly vocal 
about body image: “The body 
literally shaped by society can be 
seen as a perfect metaphor for 
culture.” Classical ballet reflects 
European aristocracy and contact 
improvisation is a product of the 
sensitive sixties, says Davida. 
“With the commercial eighties we 
have the anorexic, muscular 
dancer,” she adds “And we don’t 
accept bodies over forty.” 

Le Corp Politique promises to be 
more of a multi-media show than 
Tangente’s last production Sa 
Geste, and more lively than Most 
Modern, a rather static production 
led by dancer-choreographer 
James Saya. Whereas Most Modern 
was a collaboration in which three 
seperate choreographers were seen 
as one, Le Corps Politique offers a 
variety of themes and styles. 

Don’t let the program notes 
intimidate you. Modern dance is 
very accessible. 


Arta Attack is also a radio show 
heard daily on CRSG radio, 89.1 
Cable FM. 
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UIC come from the little 
community of Exeter, Ontario, but 
are now based in Toronto. They 
‘came to town a few months ago to 
play at Les Foufounes.! interviewed 
them at CRSG, swapped t-shirts and 
went to the show. Virtually no one 
showed for an incredibly energetic 
_ performance. This |! could not 
believe as they’ve packed places in 
other parts of Canada, with Rockers 
from their first album Our Garage, 
and the definitive Stooges song as an 
ending, their show was one of the 
better ones so far this year. You 
missed it, your loss. But they'll be 
back, hopefully quite soon. 


RearGarde: Well | guess | can start at 
the beginning. When did you guys 
start up together? 

Fred: The original band started 
jamming about six years ago, in a 
garage, of course and we all had just 
picked up instruments at that time 
and we were doing your basic Louie 
Louies and your Wild Things and all 
those things and then two people, 
the original bass player and the 
vocalist, didn’t have enough 
interest, so they were replaced. 
Danny here was replacement for 
bass, and my brother Dave is the 
singer now. At that point we started 
taking it somewhat seriously, to the 
point where we started playing 
parties for a case of beer. 
RearGarde: So now you’ve worked 
up to say $100 a night? 

Fred: Well some nights are better 
and some nights are a lot worse, it 
varies. 

RearGarde: Were you guys all on 
UIC when you got together? 

Fred: Yes, we were. That was early 
‘80s when the recession was 
happening and that really affected 
the area that we were from, Exeter 
Ontario population 3 500. It’s a 
farming community. We weren’t 
farmers, we were townspeople. 
RearGarde: How much did you put 
Our Garage together for? Did you all 
have to pool whatever bank 
accounts you had or did you get a 
loan? 

‘Fred: We went to the Toronto 
Dominion Bank and explained to 
the loans manager there what we 
had in mind, and he thought it was 
great, you know, the fact that we’d 
moved from exeter 150 miles to 


Toronto showed that we were 
serious about what we were doing. 
He had a credit rating on a couple of 
the guys; Ted, our guitar palyer had 
a boat and a Harley and things like 
that for collateral. That kinda paved 
the way. 

RearGarde: It wasn’t your first time 
in a studio when you were putting 
the record together was it? 

Danny: Kind of, yeah. It was more or 
less a good kind of experience for us. 
We learned the ropes of the business 
and the studio from that album. 
RearGarde: How did the song 
Nashville Dreamin get on It Came 
From Canada #2? 

Fred: That was a demo that we had. 
RearGarde: So it wasn’t a super 
quality 24-track studio tape? 

Fred: That one was. It was a demo in 
the sense that we’d recorded, but 


hadn’t finished mixing and they 
contacted us, we’d already 
contributed to #1 and so we sent it to 
them as it was, and they released it. 
RearGarde: How has the reaction 
been to the record across Canada? 
Fred: Excellent, really good. 
RearGarde: Apparently RearGarde 
was the only one to slag your record 
in the country... 

Fred: It was a bad review, but it was 
so bad that it was great. We 
appreciated it. 

RearGarde: How has touring been? 
This is your second or third tour? 
Fred: Second time this way east, but 
we took 1 1/2 months last summer to 
get out to Victoria, B.C. playing all 
the way there. It was great. 
RearGarde: Any favorite places to 
paly? 

Fred: There’s so many... 
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Danny: Everywhere it’s been goodd, 
good response...| don’t think the pay 
matters much as the reponse, and if 
the people like it, doesn’t matter 
how many, that’s the benefit of it. 
RearGarde: Are there any bands you 
play a lot with? 

Fred: Yeah, a few Toronto bands, 
like No Mind, they’re really hot, also 
the Purple Toads... 

Danny: And a new band that just got 
together called Heimlich 
Manoevre.. 

Fred: You'll be hearing from them 
soon. They’re gonna be doing some 
vinyl. 

RearGarde: What about videos, and 
the Canadian Much Muzak market? 
Danny: We have one. They pally it 
once in a while. 

RearGarde: So it’s gotten some 
rotation. 


Fred: And there’s specials, like City 
Limits. Last week they had a garage 
special, with the Gruesomes,. the 
Chesterfield Kings, and the 
Fuzztones, and ours, and stuff like 
that so..it’s great. 

RearGarde: So that would be 
the...well everybody hates the word 
“label” so the “genre”, let’s get 
french about it, that you think you 
come from-garage? 

Fred: Well yes, but not in that a lot of 
the stuff they covered. What people 
considered garage they think of the 
‘60s. Standells and all that. We 
consider ourselves a garage band 
but with an ‘80s perspective rather 
than we’re not rehashing all the ‘60s 
riffs and sounds, but we’re garage-y, 
it’s more of an attitude thing in our 
music. It’s borderline a lot of things. 
It's Rock and Roll, a touch of 
hardcore, this and that... 
RearGarde: So that would be the 
band philosophy, doing garage, but 
don’t copy and just have fun with it. 
Is there any band that you might call 
a basic influence? 

Danny: No too many. years o 
listening. 
Fred: We've been influenced by so 
much. Probably the late ‘70s punky 
stuff but... 

Danny: It made us want to learn 
more. 

Fred: The bar chords sounded 
simpler than a lot of mid-70s 
progressive music, it influenced us 
to pick up an instrument. But 
musically we’re influenced by all 
sorts of stuff. 

RearGarde: Paul amde me swear | 
would ask this question-if you guys 
could be...! hate this...any mass- 
produced toy, what would you be? 
Fred: That’s a good question. What 
would you wanna be? 

Danny: The same as we are now 
Fred: You mean, literally a toy? 
RearGarde: Literally, say a Dolly 
Parton doll or uh... 

Fred: |’d like to be one of those 
plastic guitars that always get 
smashed up about a week after you 
get it. You know, four plastic strings. 
Danny: | dunno... 

Fred: Sounds like a question a 
psychologist would ask you. 
Danny: Maybe a Tonka Truck. (We 
all laugh) 

Interview conducted by Lorrie 
Edmonds | 
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The 21 Hu 


ie) it or not the 
band’s brand of power pop, polished to within 
an inch of its life became very easy to listen to. 
Technically, they were perfect, which only 
showed that technique isn’t everything in rock 
and roll. But they are an A&R man’s dream. 
pics more poppy than anything we’re used to 


like a mosquito, by the guitarists own 
admission. Word circulated quickly that one/ 


some/all of the members were at death’s door. 


the band through to the encore, when, in wild 
abandon, the things that amke this band click 
finally clicked. Granted, some of them are 
introspective, but if you can’t sing about your 


perform. It comprised of a beautiful woman 
whose voice was just as appealing. A few of her 
songs had a light sprinkling of arabic influence. 
The male part of Remote Viewing was more of 


the people on stage seemed to be servicing 
their music machines which were everywhere. 
The instrumentation was plentiful creating the 
illusion of there being more than two people on 
stage. The @re at home in the 
studio tha there was little 
audience i I nice, but boring 
because the ninteresting and 
predictable. 
is comprised of 
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obnoxiousne d déwrright coolness are 
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would spark a raging fire of applause but not to 
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the time and this sh backdrop 
24° x 24' version of the posters for their 
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Motorhead’s Ace of Spades for Slime and had 
| Stevenson from Warbogsaw 

k helping out on second guitar. 
have some new material and their 
getting somewhat rockier and faster. In 

be 


. They even 
y’re getting 


Drones- young with potent 
Change Of Heart from Toronto- experienced 
with talent. Last on the bill, Wild Touch- 


An irritating set by Two Men Laughing, a 
band whose successes live mostly in their own 
minds. They seem to have dropped the dead 
thing and are trying to resurrect old disco hits 

h 


injected into the music, the Drones could be 
real contenders. There are some real songs 
there. 

Change Of Heart have played Station 10 


the big stage that best transcribes their sound 
and style. They push that Nils- type thing to the 
limit without making it tedious, thanks to some 
very intersting hooks, innovative thrash and 
s between bass 
rowd but you’d 
to the people 


i Buddy Holly 
classic Not Fade Away to the tune of 
thunderous drums was not substained into the 
rest of the set or even into the second song. 
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retty bassist with th 


st time | ever came h 
eenbeats in 1979 (fo 
ig hit) and the happ 
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remember 
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of the band just 
eetah’s energy. 
old favourites 
Teenage 
were that, 
surviving members of the band, Gordie “Lazy 
Legs” Lewis and Steve Marshall, on guitar and 
bass respectively just seem to have lost it. 
Maybe it was a bad night but they just seemed 
to be going through motions. 
They ran through tons of old material and 


those fingers but my sens 
prevailed. C’mon you guys sti 
Cooper/Motorhead shows. 


Day 8 
Urban Bushmen, Kali and Dub Inc., 
Condition and Sons Of the Desert 


, 


$ A Sicee 
physically and mentally as Kali would say, 
Reggae music Now! 
Condition were fun. It’s the first time I’ve 
seen them and | was surprised by the style of 


Dog. Keyboards, drums and guitar is what 

they’re made up of and they do it well. They are 

off to Germany soon to do some recording and 

performing. See them before they go. 
<Song:Of The Desert 


good time and it encour. 
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nue to be successfi 
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off. In my mind the Hodads sgoul 
received an award for the best perform 
the whole festival. 

Aided by great sound and an enth 
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aptivated 
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If ya ain’t diggin’ it, yer headin’ for the 
disgust, as did the portion of the audien 


no sense of humour 
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takes a toll on the tightness of the ba 
that’s not what Jerry Jerry is all about. 
ie still have the world’s all-time crazi 
Hake Cheetah. 
entertaining set. 


aile on the face of: 
McTavish (on 
, who drank hi 
ring Jerry’s set. 


Corn Dogs, Cliffhanger 

Gee, a cliffhanger it ain’t, corny it is. 
These Ontario chaps just don’t cut it, the 
lyrics are so sweet they make me kinda 
sick. The music can be described as 
generic pop with that R’n’B, R’n’R tinge 
to it. Nothing on this album will knock 
you. on the head and demand that you 
pay attention. Though Medicine Man 
does have its moments in an attempt at 
raunchiness. (Doggy Don’t Records) 
B.F.Net 


Alien Sex Fiend, A// Our Yesterdays 

It’s a compilation of the bands success 
story. They have six past albums to their 
credit and this compilation features their 
mastery with such songs as /gnore the 
Machine, E.S.T. (Trip to the Moons), I’m 
Doing Time In a Maximum Security 
Twilight Home and Smells Like... For an 
established Fiend fan this says it all. For 
an unfamiliar audience this LP is a strong 
tight showcase of their music. Their 
sound is heavy with assaulting guitar and 
percussion which lend a dark electronic 
edge. This album ranges from downright 
raunchy to a type of Sisters Of Mercy 
style dance music. (Anagram/Cherry 
Red, 53 Kensington Gardens sy. London 
W2 4BA) 

Penelope 


Nips N’ Nipple Erectors, Bops, Babes, 
Booze And Bowver 

Acompilation of old songs, two of which 
were previously unreleased. The band 
emerged on the music scene in 1977, 
toward the end of that dated style of Punk 
rock. Side one features the band as the 
Nipple Erectors with that British Sex 
Pistols style, but less aggressive. King Of 
Bop was their first single back in 1978. 
Nervous Wreck which follows irrupts 
into probably the best song on the LP and 
was the B side of this ‘78 single. The two 
remaining songs on side one are more 
reminicent of 50’s style Rock’n’Roll. 
Side two features a change of name to 
simply The Nips and a definite change of 
musical style. All The Time In The World 
is probably what the Beatles would have 
sounded like had they been Punks.. 
Private Eyes, Gabrielle and Vengeance 
represent their new popular sound 
which is somewhere between Elvis 
Costello-and the Stray Cats. The LP is 
simple but good.(Big Beat, 48-50 Steele 
Road, London NW10 7AS). 

Penelope 


Einstuerzende Neubauten 

From listening to this record it’s obvious 
this German band have both theatrical 
perception and musical experience. The 
instruments and extensive use of 
overshadowing effects are well fused. 
Comparatively the sound is darkish and 
electronic like the style of Montreal band 
D.A.F.P.. Zerstorte Zelle or Destroyed 
Cell has a slow. steady rhythm 
accompanied by agonizing vocals. 
Morning Dew, which is sung in English, 
picks up. Stadte has vocals sort of 
chanted rather than sung, the guitar is a 
little heavier in this song and with 
symbolic effects like an omnious 
progression into doom. The album has a 
dynamic dimensional quality that many 
lack. (Some Bizarre/Relativity) 
Penelope 


Lydia Lunch & The Honeymoon in Red 
Orchestra, Dead Riverand Done Dunb/ 
w Lydia Lunch and Thurston Moore, The 
Crumb 

Firstly, The Honeymoon in Red side 
features members of the Birthday Party, 
and was the result of a few sessions with 
Ms. Lunch in Berlin in 1982. Obviously 


Lydia was in a swingin’ countryish mood 
that day. Dead River has that kind of 
cowpokish feel to it, with the necessary 
nihilism throughout. Done Dun just 
sounded like spooky funeral music with 
real lythium lyrics. The other side is a bit 
of “difficult listening” coutesy of la 
Lunch and Thurston Moore of Sonic 
Youth. Insults mixed over noise. | don’t 
think I’d call this genius material, but 
hey, it’s all mixed by Clint Ruin (or 
Wiseblood, or Jim Thirlwell, or Foetus, 
or whatever), and he’s the smart one. Or 
is he?? (Widowspeak Prod., P.O. Box 
1085, Canal st. Station, NYC, NY 10013- 
1085). 

Lorrie 


Red Lorry, Yellow Lorry, Smashed Hits 
| used to like this band a lot. | still do, 
sometimes. When they first came out 
with the album Talk About The Weather, 
| thought they were great and they had an 
original sound. That sound has since 
been copied by many a band, now 
called “alternative” or... gasp... 
shudder... alternative dance. The title 
track from the aforementioned album is, 
unfortunately not include in Smashed 
Hits. This compilation has some hits (!) 
but not all of my favourites, also one song 
I’ve never heard called Chance. Their 
music has degenerated over the years 
but they still have some power on this 
one. Their death rock has moaning, 
groaning lyrics, surrounded by a driving 
thundering bass with eerie slithering 
guitar spliced in for an all around sound. 
This one import would save you from 
buying 2 or 3 imports. (Red Rhino 
Records, The Grain Store, 74 Eldon 
Street, York England). 
Greg Miller 

Front Line Assembly, The Initial 
Command 

Front Line Assembly at first sounds like 
Skinny Puppy, but not all of this album is 
the same. It is heavy on keyboard and 
tape effects, for those who like that type 
of thing. Some tunes don’t have vocals, 
just weird sounds, drum machines and 
electronics. Good for late nights, just 
before you space out or crash out. (KK 
Records, Karthuizerstraat 18, rue ‘des 
chartreux, B-1000 Brussels, Belgium). 
Greg Miller 


Upangybottoms, Upangymania 

This band from Edmonton’s record 
jacket has a lot of people running and 
jumping. They look like they’re having a 
lot of fun. The back of the record gets 
worse, cute photos of the band posing 
and playing live. Inside more liner notes 
and photos. What are they trying to do, 
establish a fan club? And then stuffed 
inside 20 or 30 photocopies of posters 
from Edmonton, etc. Now down to the 
music. Basically it is 60’s pop. Pretty 
wimpy. It has its moments. Maybe they 
are better in a bar with lots of beer 
flowing and people dancing. (Cam Tek 
Audio Productions, 15112-116 Ave., 
Edmonton, Alta., T5M 3W8). 

Greg Miller 


Straight Ahead, Straight Ahead 

This band, who have a 6-song 12" 45 (not 
EP because it’s so fast) live up to their 
name with straight ahead hard- 
speedcore. Luckily they printed a lyric 
sheet so a person can figure out what the 


lead singer is screaming about. He is 
vocalizing positive things like what Oi 
Palloi recorded in “...Let’s stick together, 
not fight each other. Never give in, if 
you’re a punk or a skin, never give in to 
the system.” This is about being young, 
fast and energetic, and opposing normal 
complacency. (Some Records, 210 East 
6th Street, NYC, NY 10003). 

Greg Miller 


Stark Weather, Folie A.Cing 

Five guys from a smelly garage in 
Willimantic, Conn with a bad reputation 
for loud noise could not be lawfully 
removed from their beginning practice 
location when local residents 
complained to the police. What 
eventually came of this affair is-an 
original conga-ed band that calls itself 
Starkweather. They made an album too! 
Called...um, Folie A Cing-yeah, that’s it. 
The drums and congas on this record 
form a very interesting almost African 
Rhythm. The vocals are intelligent and 
clear, but just slightly depressing. The 
singing on Reagan Is The AntiChrist 
remind me of Pere Ubu. Some people 
compare the sound to some late King 
Crimson material. The lyrics are worth 
listening to. Give this record a try. (vinyl 
Siding Records, P.O.159, Jewett City, Ct 
06351). 

Slime 


Tragic Mulatto, Locos Por El Sexo 

A most, ahem, interesting record. They 
do have at least two accomplished 
musicians; singer/saxist Flatula Lee Roth 
guested on Frightwig’s last release, and 
drummer Jay “Jazzbo” Smith, ex of the 
Rhythm Pigs, is the hottest, fastest 
drummer I’ve ever seen. Rev. Elvister 
Shanksley (bass) and Richard Skidmark, 
Wife of God (guitar) round out the troops 
on this here basic California-weirdness 
record. With songs like Underwear 
Maintenance, Swineherd in the 
Tenderloin, and Freddy (soon destined 
to become a radical-feminist-vampire 
anthem), they’re definitely in the league 
of those such as the Butthole Surfers. 
Don’t let him come in your ear...yeah, | 
like it. (Alternative Tentacles Records, 
P.O.Box 11458, San Francisco, Ca 
94101). 

Lorrie 


Fini Tribe, -Make /t Internal 

Skinny Puppy? Nah! Ministry? Nah! (Ex) 
Divine? Nah! Is Chicago dance music 
vague.enough? Yup!!! (Wax Trax, 2445 
N.Lincoln Ave, Chicago II! 60614). 
Slime 


Arf Arf Music Sampler, These Dogs Live 
In The Garage 

This sampler sounds as a sampler should 
(say that one 10 times fast). A collection 
of bands from Mass-a-2-shits pumping 
out 60's rhythms and arrangements with 
more up-to-date lyrics and sound effects 
(The burps-rush hour). Most of the bands 
on this compilation seem to have a 
deadening similarity in sound. This is 
due to the fact that Eric Lindgren 
managed to play organ in most of the 
tracks. He also produced most of the 
music himself. All of which adds to the 
subtle monotony of the music. This is 
great music to wake up to. Buy the 
album, the tweeds and the twerps will 
thank you. (Arf Arf Records P.O.Box 
860, East Dennis , Ma 02641). 

Slime 


Mae West, Queen Of Sex 


‘And she said “Come up and see me 


sometime; sweetie”. When he got there, 
things started to happen quite quickly. 
“Slow yourself down. Uttered Mae to the 
Easy Rider, “But sugar, I’m sorry to say, 
all this alliteration is almost ache-ing my 
‘ead!” said Sam sweetly to Miss West. 
“See, my old flame, that St.Lois woman is 
still out on that deep blue sea, sigh!. Miss 
Mae muttered, “Well, they call me sister 
Honky Tonk, and I’m soory to sae, 
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pardon me for loving and running dear. 
But you must realize: I’m an occidental 
woman in an oriental mood for love, see 
you in Japan.” At the airport, 
Mademoiselle FiFi took Mae’s boarding 
pass as the plane readied itself to fly into 
the setting sun. Half a day later in Japan, 
she was confronted by two fellas dressed 
in glad garbage bags, Frankie and 
Johnny. Mae turned her nose up and 
proclaimed: “Sorry guys, but my daddy 
rocks me!” To learn more about the 
adventures of Mae Ouset, one should 
buy the album Queen Of Sex. End of 
yarn. 

Slime 


Tav Falco and Panther Burns, Red Devil 
Since Tav Falco has been around for so 
long, then his seventh release Red Devil 
makes good sense. A crude blend of 
weirdness and Rhythm never hurt 
anybody, that’s what I’ve always said 
anyway. You won't have to tolerate ten 
tracks of straight R n’R, or ten tracks of 
strange noises. In other words, this 
album won’t screw your mind up too 
much, or have you dancing like an idiot 
until you drop. | think that the music 
picks up its strength by vitue of not 
ignoring its roots, or denying the present 
context. More traditional tracks include 
A Little Mixed Up while stranger stuff 
(with always a hint of R’n’R) include Oh 
How She Dances and Ode to Shetar. It 
gets the rhythm rating of approval from 
my guts. (Right Side Records/Fringe 
Records, Box 670, Station A Toronto, 
M5W 1G2). 

Robert Rhythm 


Hog Butcher For The World 

Are they big on pigmeat in Illinois? III/in/ 
nois(e). That’s where all these “who the 
hell?” bands are from. All unknown (| 
can sorta see why that might be...) 
wonders except for gigantic Big Black, 
who stick out like a gold tooth in a mouth 
full of rotten teeth. The songs are for the 
most part a nasty mix of folky shit and 
noise and the’ rest sound like Big Black 
fans who just haven't got it. One healthy 
tooth apart from Big Black gold one, is 
Urge Overlill, a rollicking bit of raunch. 
Throw the rest to the pigs. (Mad Queen 
Records, PO Box 5061, Evanston, Ill 
6024). 

Eliza G. 


Agnostic Front, Liberty and Justice For... 
Here we go. Another vocalist who is 
trying to sing while vomiting brutally. 
This one’s lurching and heaving all over 
the mike. From what | can make out, the 
lyrics aren’t too stupid but someone 
substituted the lyric sheet for a Cure 
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innersleeve (some DJ) so | can’t be sure 
on this point. This is pretty average 
hardcore, a few decent heavy moments 
but nothing even remotely 
earthshattering. Here’s a few adjectives 
that should sum it up (more or less): fast; 
rapid; quick; speedy; brisk and fast. They 
also have lots of pretty tatoos but give 
that singer some Pepto Bismol or 


-whatever it is you give to people with 


severe puking problems. 
(Combat?Relativity Records). 
Eliza G. 


Flipside Fanzine number 3 

This third Flipside fanzine compilation is 
like a measy bag of punk grunge with a 
few little semi-precious gems in it. Quite 
a star-studded line-uo: Circle Jerks; 
C.O.C.; Tesco Vee; Seven Seconds and 
our own Canadian boys SNFU, Problem 
Children, and The Brigade just to name 
a few. Most of it is a little dissappointing 
though, the sound quality is not too good 
and the songs are pretty mediocre for the 
most part. Tesco Vee, the madman from 
the Meatmen, does a great cover of Blue 
Oyster Cult’s Hot Rails to Hell and the 
lovely SNFU do a sort of dance mix of 
She’s On The Menu which | like a lot. 
Apart from those, Flipside 3 is nothing to 
wiggle your ass over. Too bad, it looked 
so good. (Flipside.Records, C/o Bill: 1214 
N.Harper suite 6, Hollywood, Ca 
90064). 

Eliza G. 


Robert M. Lepage, La Traversée de la 
Mémoire Morte 

This is very much the analogue of those 
highly stylized and gentle catoons that 
the NFB produces and European kids 
watch. It is funny, it is enchanting, and it 
is right on the money the way it captures 
and celebrates simple emotions in its 
lyricism, Dessine-Moi un Mouton and 
the title track for example, are as magical 
as chalk drawings. Side A may be a little 
too thick on the croissants and pastel 
prints but you don’t have to kiss too 
many bohemians before you come to 
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appreciate the obvious talent that this 
man, Robert Lepage, must possess. 
There is absolutely no question about 
this one; | bought it and regained my 
innocence. (Ambiences Magnitiques, 
PO Box 263, Stn E, Montreal Que H2T 
3A7). 


Happy Pappy 


Gang Green, You Got It 

1000 beers; a few skateboards; 70's 
rock; hardcore; a little punk; a little raw 
stupidity; a tiny bit of brains, stick it all in 
a blender with a pinch of scum and You 
Got It. Which is to say: you can’t really 
pigeon-hole this record. They sound a 
little like a fast but watered-down AC/ 
DC at times, and then rip into some 
pretty good hardcore at others. Not bad. 
High energy. They do a song called 
Ballerina: Massacre which particularly 
appeals to me for my own perverse 
reasons and the vocals are decent in a 
bratty way. All said, quite reasonable 
velocity-core. (Fringe Records, PO Box 
306, Kenmore Station, Boston Mass., 
02215). 

Eliza G. 


Crumbsuckers, Beast On My Back 

This record starts out deceivingly, with a 
pretty little piano bit, but whoa! fooled 
you, this isn’t Barry Manilow, it’s the 
Crumbsuckers. These boys have rhythm, 
truly. Speed-metal with some funky 
beats, hoarse vocals and hmm, yeah, 
heavy rhythm: B.O.M.B. is definitely no 
work of genius and I’m not too sure my 
great-grandma would’ve liked it, but 
hey, | like it and she’s dead anyway (Oh, 
what a terrible thing to say...R.I.P.). 
(Combat/Relativity Records, Connie 
Barrett, Hard-Core Management, PO 
Box 408, Cooper Station, NY, NY 10276 
0408). 

Eliza G. 


Writing In Stone 

| thought Alberta was all flatlands and 
cowpeople: | thought this compilation 
would probably be dull, sleep-inducing 
or maybe just plain bad. | whip myself a 
thousand times on the back and hope | 
will be forgiven. There is some strange 
quality about this record that is making 


me listen to it in it’s entirety. It has a good | 


feel to it. Nothing on it is absolutely 
extraordianry, though some tracks really 
move, but there is something about it. 
This is an eclectic disc, the bands are all 
quite different, some obviously more 
appealing to me than others: Broken 
Smile; Big House; Disciples Of Power... 
side two generally seems to lose it a bit. 
Still all in all, quite interesting and 
pleasant(golly). But this is Alberta, where 
is the country music? (...yet another 
preconception shattered, oh dear...). 
(Rubber Records, Box 4554, Edmonton 
Alta, T6E 5G4). 

Eliza G. 


Dave Howard Singers, Yon Yonson 
About five years ago, | went to see this 
band called the Dave Howard Singers 
only it turned out not to be a band but 
one guy with a small keyboard, in a 
wheelchair. Poor guy we thought. He 
was singing about child molestors and 
perverted mice or something. Anyway, 
towards the end, one of his feet started 
tapping and then, lo! a miracle, he got 
out of that wheelchair and_ started 
playing with his feet. Here he is now, 
doing well, hanging out in London, 
Eng..and putting out manic disco 
records. This 12" is a sort of amusing rap 
dance thing but he goes on a bit too long. 
Get’s tedious if you know what | mean. 
Still, it’s nice to know he’s back on his 
feet (So to speak). (Hallelujah Records, 
Suite 3, 202 Camberwell Grove London 
5E5, England) 

Eliza G. 


Texas Trip 
You and | both know what a record 
produced by the Butthole Surfers should 


sound like but consider this: if a record 
could and should be judged by its title 
and cover, then the Surfers, who 
normally cannot be outdone in_ this 
aspect, really outdid the likes of Michael 
Jackson this time. Steve Fitch, Daniel 
Johnston and the Stickmen With 
Rayguns? Nowhere knowhow- no talent 
you know. The Buttholes contribute 
Flame Grape which sounds real groovy 
on 45 and 33 (acid test #3) but unless you 
like yer basic raw music basically lame 
and generic, buy the official Wham-O 
Frisbee instead. (Caroline Records, 5 
Crosby Street, NY, NY 10013). 

Plump Sappy 


Bérurier Noir, Abracadaboum! 

| can count the number of vital Punk 
bands on the fingers of one hand after an 
arguement with a paper shredder. 
Bérurier Noire is one half of those bands. 
Compare: energy, politics, guitar and 
anger but no English accent and a highly 
developed sense of humor. Nuit Apache 
is no White Riot- it’s better, and 
L’Empereur Tomato-Ketchup, now 
that’s art. So they use a drum machine. 
What do you expect, punk is dead. 
(Bondage Records, 46 Rue du Roi de 
Sicile, 75004, Paris France). 


Slap Pappy 


13 Engines, Before Our Time 

| saw their video on one of those Much 
Mushick free weekends and thought, 
hey! that sounds re-e-e-al goood. So | 
figured I’d review the album for this rag 
and give it a favorable review. 
Unfortunately all them hopes of a rave 
review where shattered when | had to 
listen to the album in it’s entirety. It’s a 
tad generic, you know, that new wave- 
pop-UK sound. However, two tracks do 
make themselves felt, Cold Pennies, 
which ventures to get fast and furious at 
times and No More Flowers, which has 
that heavy guitar sound and just zooms. 
| guess 13 Engines is one of them visual 
bands. Cheers! (Nocturnal Records, PO 
Box 19550 Detroit 48219). 

Emma T. 


77 Records Présente... 

Somehow | knew I'd like a comp from a 
label called 77 Records. And it has that 
77 sound kind of updated like they do it 
in France nowadays. Of the six French 
bands Al Kapott and Shadocks rise 
above the samey psuedo-77 sound 
going around with a couple of solid 
roots-77 songs. Maniac’s (Germany), 
Gov't Issue (USA) and Intensive Care 
(England) are decent too, but the pick of 
the litter is Englands Butcher. 60% good, 
100% fun. (77 Records, 19 Place du 
General de Gaulle, 91470 Limours, 
France). 

JD Head 


Hullabaloo, /t’s Not Enough To Be Loud, 
You Have To Suck To 

Suck to what? Yuk-yuk. The name says it 
all- a noise band that knows how to play 
fast and keeps a “tune” occassionally. 
Big As Alaska is the world’s weirdest pop 
song featuring the world’s most 
psychotic horn section. Even | like it. 
(Hullabaloo, PO Box 2129, Cambridge 
mass, 02238). 

Paul Gott 


Splatcats, Sin 73 


Sixties punk. Not like that ugly revival- 
-more like early Ramones if they 
could’ve played lead guitar. Really 
motors when they don’t pay homage to 
their roots with that cheezy organ and 
buried guitars. One half excellent, the 
other half 60’s roots. But the excellent 
stuff is just so...well, damn excellent. 
(Moving Target/Celuloid, 330 Hudson 
St., New York, NY 10013). 
Paul Gott 


Dogs In Space 

A brilliant concept brings mixed results. 
A bunch of old Australian punk bands 
are reformed for a movie about the 
scene. Dogs in Space (originally the 
Ears), Thrush & the Cunts and Primitive 
Calculators are good even if the guitars 
are buried in the mix. The Marching 


. Girls tune (from ‘79) is good, you can 


predict the chord changes and the Boys 
Next Door (Nick Cave pre-Birthday 
Party) is intersting. The rest shows why 
Australian music is known for INXS and 
not the Saints- overblown electro-funk- 
punk. (WEA). 

J.D.Head 


Morticia, Mortal Fear 

The 45 Grave school of wearing black, 
wearing make-up and wearing thin. 
From epic stylings (Mortal Fear, Telltale 
Heart) to electrobeat (Deadlier Than 
The Male) to psuedo-cowpunk it all 
sounds kinda like Alice Cooper. Maybe 
Zippy should’ve done this one. One 
great track is /’m Your Trash, sounding 
just like the Runaways. Now how'd that 
slip in there? (Channel 83, PO Box 7303 
Mpls, MN 55407). 

].D.Head 


Just West Of Something Big 

Now don’t get me wrong, I’m a great fan 
of the Canadian underground, but this 
pick of bands from Guelph, Ont. just 
bore me. There seems to be a Joy 
Division, techno-poop revival going on 
with bands like Love’s Ugly Children, A 
Single Voice, Rigor Mortis. A tribute to 
the Laurie Anderson school of music 
from a woman named Belinda We. And 
a female version of that Canadian band 
we've all grown to love, the Nylons, by 
a band named The Bird Sisters. If | had 
to pick favorites, I’d have to say 2 Below 
Subway who come across as an all 
female 70’s punk band and Smash To 
Death Inc. who do nothing more than 
yell “Don’t go through life with a 
condom on your soul.” Exciting, isn’t it? 
Too bad, I’m sure Guelph has more to 
offer. (CFRU-FM Level 2 U.C., 
University of Guelph, Guelph Ont, 
N1G 2W1, No’s to No’s Records). 
Emma T. 


Whitenoise, Heavy Meta 

The nice part of Whitenoise is the 
music; quirky jazz-punk fusion guitar, 
drums and bass. This Toronto band 
defies the rules of style and delivers a 
sound that sometimes feels acid-sixties, 
and at other times futuristic worldbeat. 
At all times highly original, this album’s 
sound is further augumented by a crisp 
and punchy job. The not-so-nice part of 
Whitenoise is Bill Grove’s vocals and 
lyrics. While the songs might have 
plenty to say, the singer is limited by his 
staccato atonal voice. A little more 
attention to developing melody just 
might have made his message come 
across less bitchy and petulant. 

Vince Tinguely 


Most albums reviewed in 
RearGarde are supplied by 


CRSG, 1455 De 
Maisonneuve Blvd., room 
647, Montreal H3G 1M8. 
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American Rock Café: 2080 Aylmer. 
288-9272. 

Black Lite: 1417 St. Laurent. 

Cafe Campus: 3315 Queen Mary. 
id 735-1259. 
Cfab Soda: 5240 Park. 270-7848. 
Deja Vu: 1224 Bishop. 866-0512. 
Folie du Large: 1021 Bleury. 397- 
B222. 

Foufounes Electriques: 97 Ste. 
Catherine St. E. 845-5484. 

Grand Café: 1720 St. Denis. 849- 
6955. 

Montreal Forum: 2313 St. Catherine 
W. 932-2582. 


Peel Pub: 1106 de Maisonneuve W. 
845-9002. 

Poodles: 3699 St. Laurent. 844- 
7762. 

Rising Sun: 286 Ste. Catherine W. 
861-0657. 

Secrets: 40 Pine Ave. W. 844-0004. 
Spectrum: 318 Ste. Catherine W. 
861-5851. 

Station 10: 2071 Ste. Catherine St. 
W. 934-0484. : 

Theatre St. Denis: 1594 St. Denis. 
849-4211. 

Thunderdome: 1252 Stanley. 397- 
1628. 
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